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CRAMBROOK ACADEMY OF ARTS ADOITION 
Commission 1991, Construction 200).2002 

Crambrook was founded in 1~ by the magnate George Booth, 01Y11We1 

ol the Oetroit News, wíth the intention ol creating an institution where edu• 
cation would not forget nature. Cambrook was at first a primary and board• 
ing school placed in an enchanted fo,,est. Later, Mr. Booth extended the 
educational project to the arts, in the broadest sense, understanding that 
applied arts should be included in the fine arts. He entrusted the Acaderny 
ol Fine Arts to Eliel Saarineo who had made America his second home 
alter partJcipating in the competition fo,, the Chicago Tribune TONer in 
1923. Eliel Saarinen began working fo,, Cranbrook in 1925 where he pul 
down roots, building his house and sending fo,, the Swedish sculptor Carl 
Miles to collaborate with him in the creation of an academic complex in 
wich they hoped that beauty would prevail. At Cranbrook Saarinen built 
between 1925 and 1950various studios, donnitories, schools ... and final
ly a museum and library. The fir.;t buildings should be associated mo,,e 
with the English Arts and Crafts lllO'lement rather than with the avant
garde interests that reftected the classical winds blow!ng al the beginning 
ol the 40s. Taking advantage ol the prolessolS who worked with him at 
Cranbrook, he introduced countless fumishings, textiles, ceramics and 
decoration, etc., in his buildings that bear witness to what was considered 

modem in America during those years. Not wíthstanding Cranbrook's 
splendo.' occurred after Wo.'id War 11, wíth the presence d figures of the 
stature rA Eero Saarineo, Charles and Ray Eames, Henry Bertoia, etc., who 
helped define the taste of 50s with thelr desings. Followlng the dispersal of 
such a notable group of designefS, Cranbrook mainta1ned its reputation as 
one of the rnost impo,,tant schools of Art and Applied Art in the country. 
The present project is part of an initiative to co,,nptete and imprOYe the 
campus installations that began ten year.; ago when Lilian Bauder, presi
den! of Cranbrook Educational Community, commissioned projects such 
as the addition to the Science lnstiMe to Steven Holl, the remodeling of 
the Primary School to Peter Rose, the Pool and Gymnasium to Billie Tsien 
and Tod Wil!iams and this projects fo,, the creation of new installations fo,, 
three departments: ceramics, art and textile and metalwon<ing. The major 
interest lay in the site available fo,, the new building, a site that was next to 
the museum designed by Saarinen, and this projecl can be understood as 
its extension. The first concern of the designers was to find out what kind 
of building could coexist next to the resonant Yolume of the museum. 
Renouncing strategies that would have led to reinbcing fo,, symmetry 
established by lhe love!y and monumental fountain dedicated to the Rape 
of Europa by Cart Miles, this proposal understands that the integrity of the 
fountain should be maintained, as tt is today, and that the building, in con
tinuity wíth lhe museum Saannen, can still gjve rise to an autonomous 
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episode that will create a space in the m of an open plaza in which the 
existing parking, the Lion's Gate leading to the entry platfo,,m shared by the 
fibrary and the museum and the access to the new departments all con
verge. Studying lhe plan one can appreciate the intention of the archttects 
to integrate the back of lhe museum -including the Lion's Gateas the most 
relevan! episode- into the new building while al the same time maintaining 
complete visual autonomy fro,,n the fountain, the Rape of Europa. In this 
way the new addition becomes üterally lhe new entrance to the Acaderny 
that cetebrates and takes advantage of the aura generated by the fountain. 
Two observations can be made about the !loo,- plan. One is the impo,,tance 
of the transitlon piece in the ground !loo,- as well as in the upper !loo,- where 
galleries fo,, exh1biting student work are to be instalted with the intention 
that thelr work will be seen in continuation with the pieces presented in lhe 
museum. The other is that the work spaces fo,, the students and the stu· 
dio fo,, the artist in residence use the same equiprnent fo,, the devetopment 
of their work thereby stimulating the proximity between students and fac
ulty thal has always been characteristic of this Academy. Conceming the 
character d building, an atternpt has been made on the one hand to main
tain the industrial aspect of the studios designed by Saarinen, and on the 
other not to alter either the scale o,, the materiats that have served the 
Academy, with speciat attention paid to the landscaping. Perhaps the proj
ect will be compteted with lhe needed addition to the museum. 
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